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requires some ability to speak French, or else a
sufficiently good ear to learn the words parrot-like;
the latter suggestion is unlikely, however, as the office
could easily have been given to another character. At
the end of this scene he has another brief soliloquy
and goes off to guard the luggage of the camp where,
from Fluellen's report [39], he was killed. The part
which began as a mere Stage property to set oflf the size
of FalStaflf, achieves real significance in this last play.
Another page of some consequence is Moth, the
attendant of Armado. He has more repartee than
Robin, and is altogether a more important person in
the play. The joke of his size is used for all it is
worth ('Moth' and *mote'), and particularly in the
show of the Nine Worthies, where he presents Her-
cules. Moth has several excellent opportunities to
distinguish himself, and the part requires a clever
child, although it is well within the capacity of such
a one. Children, if they can aft at all, aft superlatively
well, often to the shame of their adult colleagues. In
performances of Love's Labour's Loft Moth always
Stands out as one of its most interesting and amusing
charafters. The aftor of Moth muSt be a singer as
well, for he is Ver in the song which ends the play.
Undoubtedly the best child's part of all of Shake-
speare is that of Arthur in King John. Queen Elinor is
an old shrew, and Constance speaks little more than
complaints until the audience is half inclined to say
with Pandulph:
You are as fond of grief as of your child
If the wicked king wronged her alone his villainy